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THE ALDINE. 




THE MAIDEN AND THE LARK. - After Robert BKYSCHLAfi. 



cant, and when the late conference of the consuls, at 
Mostar, has probably alone saved Europe from a war 
of rancor and magnitude on account of the barbarians 
inhabiting it. 



OUR EUROPEAN GALLERY. 



That American landscape artists have little to fear 
from comparison with their brethren of the Old World, 
is a fact so well established as to be within the knowl- 
edge of almost every American who takes the slightest 
interest in art matters. 

Nor are we called upon to be very humble when 
the brush is dipped in water. With a marine corps 
led by De Haas, Moran (E. ), Bricher and such, we 



may, without being laughed at, complacently ask our 
elders to come and see what we have been doing with 
our one centur}- of national life. 

But when we come to animals and the figure — ah ! 
there our successes are few and far between. 

Count the names of our creditable representatives 
in these branches on the fingers of one hand, and then 
look at the scores in England, France or German)- 
who are the superiors of every one of them. 

And just here is one of the greatest embarrassments 
of The Aldine. While it would gladly give the pre- 
ference to American figure painters, its conductors 
are constantly reminded that every page so occupied 
might be better filled. 

The Aldine in this department must yet be a 



medium of comparison ; and until it is evident that 
we can do as well ourselves, it must continue to 
furnish the samples that shall arouse the emulation 
and spur the dormant energies of men who can do 
if they will. 

In order to place before the patrons of The Aldine 
the ver}' best reproductions of the great artists of 
Europe, Mr. John S. Davis was authorized to proceed 
to Paris as a special pictorial correspondent, and to 
arrange for a judicious representation of master- 
works that should at once please and instruct the 
great and intelligent constituency for which it caters. 
As a general draughtsman, Mr. Davis is, in our opin- 
ion, the coming man for this country, and, while 
serving our necessities, we are glad to think that he is 



THE ALDINE. 



99 




FROM HIM! — After Boutibonne. 



placed amid such influences as can not fail to develop 
the true genius that is in his case so singularly well 
seconded by a sturdy, untiring industry, which will 
never permit him to draw without thought, merely 
because his name will sell. 

In the two specimens now before us Mr. Davis 
gives an excellent contrast. 

"The Maiden and the Lark." 

This is one of the most charming mixtures of 
idealism and nature that it has ever been our prov- 
ince to present. It is impossible to gaze upon the 
graceful form of the young girl without experiencing 
the keen pleasure that the perfect work of a great mas- 
ter always gives. 

Could anything improve the easy grace of that atti- 
tude of wrapt attention, and the flowing lines of the 
beautiful figure .? . Far from the bustle of a fashion- 
able world and the pull-backs of conventionalism, 



her free mind soars with the lark ; and his love-song 
ringing in her ears arouses a strange echo in her 
untouched heart, the meaning of which it is her sure 
fate to learn. 

" There's not a wild flower blossoming, 
With green blood dancing to a blush, 
Nor bird of all the greening spring, 
But with love's tender feel doth flush. 

And there is not a heart on earth, 
That loves, but shall be loved again : 

Some other heart hath kindred birth, 
And aches with all the same sweet pain." 

When a glance can be spared, observe the beau- 
tiful drawing of the flowers and grasses. 

"From Him!" 

In this exquisite interior, by the talented Hun- 
garian, Charles Edward Boutibonne, we are shown 
mistress and maid in the privacy of the boudoir. Evi- 



dently the two are to some degree confidentially con- 
nected by the subject of the billet-doux, for Abigail is 
anxiously waiting a communication of the news. If 
it were an American subject, we should say that the 
lord and master had announced his detention some- 
where; but as the original comes from France, we 
suppose there is some ground for the ''suspicion" 
with which the drawing was labeled to us. ^ 

Learning caution by our experience with the^New 
Year's frontispiece, when all the temperance (?) men 
refused to accept ' ' hot lemonade " from our beauty,^ 
and insisted upon filling her cup with, something or 
anything bad, we have copied in our title the accom- 
modating showman. It is — from him — and ''you 
pays your money and takes your choice ! " 

See where the wag of a draughtsman, detecting 
some resemblance in the painter's. draping of a hand- 
kerchief, has placed the dots so as to make the en- 
graver give his cat a head ! 



